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Liszt's rhapsodies, is based on the motives of Carrillo's native province
of Santiago. It was first performed in Paris on February 15, 1924. The
orchestral score of Rapsodia Santaguena is in the Fleisher Collection in
Philadelphia, and a piano reduction is published by Ricordi. Carrillo's
Fiesta Criolla} for large orchestra, was performed by the Asociacion
Sinfonica in Rosario, on July 8, 1941. The piano score is published by
Ricordi. Carrillo's daughter, Maria Ines Gomez Carrillo, born in Buenos
Aires on April 2, 1919, is a talented pianist. She has also published some
piano pieces and songs.

Enrique M. CASELLA (1891-----) is an Argentine composer who was

born in Montevideo, Uruguay. In 1907 he went to Europe, where he
studied violin and composition. He returned to South America in 1914,
and settled in Tucuman, where he founded a Musical Institute. Casella
has written several operas on native subjects, of which Corimayo was pro-
duced at the Teatro Colon on September 20, 1926. In his opera Chasca,
performed in Tucuman on August 28, 1939, he introduced a theatrical
innovation by placing the orchestra, divided into three sections, behind
the scenery. Among Casella's symphonic works are Suite Incaica, per-
formed in Tucuman on August 6, 1925, and Nahuel-Hwpi, conducted
by the composer in Buenos Aires on April 14, 1929. He has also written
two string quartets, a Violin Sonata, piano pieces, and songs. The piano
score of Suite lncaica> Nor terns (five pieces in a style of northern Argen-
tine folk music) for piano, and songs have been published by Ricordi.

Jose Maria CASTRO  (1892-----), composer and conductor, is the

brother of Juan Jose and Washington Castro. He studied composition
and violoncello. In 1931 he was engaged as conductor of the Asociacion
del Profesorado Orquestal in Buenos Aires. In 1933 he became conductor
of the Municipal Band of Buenos Aires. He is a founding member of the
Gru'po Renov&cion. As composer, Jose Maria Castro cultivates a style
close to neoclassidsm. His most effective orchestral work is a Concerto
Grosso, first performed by the composer in Buenos Aires on June n,
1933? in which he clothes the classical form in modern harmonies. How-
ever, his Overture for a Comic Ofera, performed by the composer in
Buenos Aires on November 9,1936, is entirely classical in treatment. His
Concerto for Piano and Orchestra, performed in Buenos Aires on Novem-
ber 17, 1941, is light and transparent. His Sonata de Primavera (1941)
for piano reflects romantic concepts. In the ballet Georgia^ produced at the
Teatro Colon on June 2,1939, under the composer's direction, Castro em-